House style
Cottage extension
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AUSSIE RULES

When Jill Martin and David Webster wanted to enlarge their
listed two-bed Bath cottage, they drew on Antipodean flair
to create an ultra-modern extension that is filled with light
REPORT Vinny Lee PHOTOGRAPHS Ray Main
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ill Martin and David Webster say
their home is “a bit of Australia in
the English countryside”, but this
description won’t help you find it.
That is because, from the road,
the stone-built 1860s two-up, twodown cottage is much like any
other in this conservation-listed
village on the outskirts of Bath.
However, as you walk from
the entrance hall through to the back, it’s
as if you are travelling from one time zone
to another. For the small, dark corridor opens
up into the type of contemporary glass and
steel-frame building that can more usually
be seen hugging the coastline around Sydney.
Marketing adviser Martin and her
Australian-born consultant husband found
the property in 1991. It was originally a staff
cottage sited opposite the gate to what was
the main house. “We were really looking for
somewhere to rent,” says Martin, “but the

SUNSE

T STRI
P
External
wooden
louvres c
u
glare and t
heat

‘We wanted to create a space
at the back that was light and
open, and maximise the views
of the garden, fields and valley’
agent suggested we look at this. It was in the
perfect location, so we bought it.” Over the
years, the couple have made three small-scale
renovations, but the fourth, started in 2004,
was much more substantial. “That was the
biggest and definitely the last,” says Martin.
Having shown their ideas for an extension
to three architects, the couple felt that
David Hadfield of Hadfield Associates best
understood the brief and the Antipodean
influences. “We wanted to create a space at
the back that was light and open,” Martin
explains. “It needed to accommodate a large
living area and maximise the views of the
garden, fields and valley. However, because
the village is conservation-listed, we couldn’t
touch the front elevation.”
The result is a home of two halves: the
original compact two-bed cottage to the front,
with a contemporary kitchen, study and linear
living and dining area harnessed to the back.
The cottage sitting room is now a snug TV
room. Part of a small hill outside the window
was excavated during the building works,
making the room lighter with a garden view. ➨

Previous page: the
sitting room looking
towards the kitchen
with the banked garden
beyond. This page,
clockwise, from top:
the rear elevation of the
house, showing the patio
and sun sails; stools in
front of the blue panel

in the kitchen; the dining
table and Martin’s highbacked chair that has
travelled with her since
her student days; the
oak steps and glass
balustrade that form
the linking point between
the original and new
parts of the house
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The old kitchen is now a utility and boot
room with a separate shower room next door.
Both spaces retain their original windows, but
these are now filled with opaque glass that
obscures the view while still allowing natural
light to enter from the well of the two-sided
staircase in the extension.
Clever solutions to the marrying of the
two spaces abound: one side of the new
stairs, built as open wooden steps, leads
to the base of a staircase that now gives
access to the upper floor of the cottage,
where there are two bedrooms and the main
bathroom. The guest room has twin beds
and a wall-hung Bisque radiator, while the
master bedroom has a steel-framed bed and
built-in wardrobes.
Throughout the house, modern furniture
sits alongside more traditional country
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‘We used a substantial part of
our garden for the new room,
so we bought an extra third of
an acre from the local farmer’
pieces. The dining area is defined by a long
wooden table which, like the adjacent low
side cabinet, came from Habitat. “We have
used a mix of new pieces to furnish this
room, but the high-back chair at the end
of the table has been with me since 1988,”
says Martin. “I bought it in Nottingham and
stripped it back to the natural wood. It has
travelled everywhere with me.”
A chimney with a triangular back set
into a three-quarter height wall divides
the sitting room and the study. “The wall
was originally built as full height,” says Martin.
“But we felt it cut down the flow of light
and made too much of a definite divide,
so we had it lowered and left the steel flue
exposed.” European oak with cats’ paw
markings and local Bath stone have been
used for all the floors and surfaces to ensure
durability and keep the palette simple.
An open aspect and access to daylight
were key requirements in the couple’s
architectural brief. This was successfully
achieved, but at times the excess light
requires careful management. To that end,
fixed wooden louvres were installed to the
exterior. These reduce glare and heat in the
summer, but permit a good flow of light in the

Clockwise, from top: Jill
Martin walking past the
low-level bookcases in
the sitting-room area of
the extension; the main
bedroom; the couple’s
cat, Bella, on the sofa

winter, when the sun is low. “We monitored
the sun for a year before permanently fixing
them,” says Martin. The large weatherproof
fabric sails, bought from Australia via the
internet, also diffuse the light, shielding the
sunken patio and indirectly shading the
dining and kitchen area.
When the natural light is low, the glass
room is lit by a series of small adjustable
wall lights with a central cable-supported
light over the table. “I did a lot of research
to find something that was unobtrusive and
adaptable,” says Martin. Her solution was the
Occhio system by Italian lighting company
AML Light and Design.
But the most impressive feature of this
room is its views of garden and countryside.
“We used a substantial part of our garden for

the new room,” says Martin, “so we bought
an additional third of an acre from the local
farmer.” The current half-acre garden was
partially excavated from the side of a hill.
Thirty-two lorry loads of earth were
removed, and with the help of a JCB digger
and garden designer Stephen Christie, what
had been a field was turned into a banked
garden filled with iris, euphorbia, lavender
and grasses, with a herb and vegetable
plot at the side. “Year-round greenness
was the aim,” says Martin.
With all that digging and earth removal,
Martin and Webster’s neighbours must have
wondered if the couple were digging their way
through to Australia. In fact, they were simply
bringing Down Under design inspiration to
the heart of the British countryside. n
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